
















































White, medium fine, 125 g  / PART ONE  

IMAGES: 

Full body wrap Hydrotherapy treatment at the sanatorium Lebendige Kraft by dr. 
Maximilian Bircher-Brenner, Zurich. 1910. X-ray Architecture by Beatriz Colomina, 
Lars Muller Publishers, 2019, plate 40. 

Ramberg, Christina VERTICAL AMNESIA, 1980, Acrylic on Masonite, 121,3x90,5 
cm. Collection of the Madison Museum of Contemporary Art, https://
www.mmoca.org/artist/christina-ramberg  Accessed 12 February 2021. 

Ramberg, Christina, WILLFULL EXCESS. 1977. Acrylic on Masonite, 124,5x93 cm. 
The Making of Husbands Chistina Ramberg in Dialogue by Anna Gritz, Koenig 
Books London, 2019, pp. 31. 
Ramberg, Christina, untitled, c. 1967, drawing, felt-tip pen and coloured pencil on 
tracing paper, The Making of Husbands Chistina Ramberg in Dialogue by Anna 
Gritz, Koenig Books London, 2019, pp. 38. 

CITATIONS: 

1  
Gritz, Anna “The Making of Husbands: Standardization and Identity in the Work of 
Christina Ramberg” (2019). The Making of Husbands Chistina Ramberg in Dialogue, 
Edited by Anna Gritz, 2019, Koenig Books, London, pp. 52. 

Transparent, 90 g / PART TWO  

IMAGES: 

X-Ray Backscatter body scan versus Millimetre radiation body scan. N.d. 
photograph. “TSA to remove X-ray naked-image scanners.” San Francisco Chronicle 
19 January 2013, pp. 7. Pressreader. Web 2. April 2020, www-pressreader-
com.ezproxy.hro.nl/usa/san-francisco-chronicle/20130119/ 

CITATIONS: 

2  
“TSA to remove X-ray naked-image scanners.” San Francisco Chronicle 19 January 
2013, www-pressreader-com.ezproxy.hro.nl/usa/san-francisco-chronicle/20130119/ 
pp. 7. 

3 
Leder, Drew, “Flesh and Blood: A proposed supplement to Merleau Ponty” (1990). 
The Body, edited by Donn Welton, Blackwell publishers ltd. UK, 1999, pp. 203. 

4 
Butler, Judith, “Survivability, Vulnerability, Affect” Frames of War When Is Life 
Grievable? Verso London - New York. 2009, pp. 54-55. 

Toned grey, medium grain, 118 g / PART THREE 

IMAGES: 

Joseph Beuys in the German Luftwaffe 1944. N.d. Photograph. Flug in die Ewigkeit. 
Knöfel, Ulrike, Der Spiegel. Der Spiegel web, 17.05.2013. 
https://www.spiegel.de/kultur/flug-in-die-ewigkeit-a-
f7691fcb-0002-0001-0000-000102241773 

Beuys, Joseph, Filzanzug, 1970, Installation, Felt and wooden hanger, 170 x 60 cm. 
Collection Hall art Foundation, NY, USA. http://www.hallartfoundation.org/artist/
joseph-beuys/artwork#3 

CITATIONS: 

5 
Zumdick, Wolfgang, Death Keeps Me Awake - Joseph Beuys and Rudolph Steiner 
Foundations of their Thought, Spurbuchverlag. Germany, 2013, pp. 24. 

6 
Laing, Olivia,“Fat, felt and a fall to Earth: the making and myths of Joseph Beuys.” 
The Guardian 30 Jan 2016, www.theguardian.com/artanddesign/2016/jan/30/fat-
felt-fall-earth-making-and-myths-joseph-beuys  

7 
Burkett, Mary E. “An Early Date for the Origin of Felt.” Anatolian Studies, Vol. 27 
1977, pp. 111-115. JSTOR, www. jstor.org/stable/3642656 

8 
Multiples Website. The multiples of Joseph Beuys, from the collection of the 
Pinakotek der Moderne, Munich, http://pinakothek-beuys-multiples.de/en/product/
felt-suit/  
Original citation in Beuys in Keto von Waberer “Das Nomadische spielt eine Rolle 
von Anfang an. Interview mit Joseph Beuys” (The nomadic plays a part from the 
very beginning. Interview with Joseph Beuys], in: Carl Haenlein (ed.), Joseph Beuys. 
Eine Innere Mongolei, Kestner-Gesellschaft: Hannover, 1990.  

9 
“Fortify”, Oxford Dictionary of English. Van Dale. 
www.vandale.nl/zoeken/o/zoeken.do Accessed 7 april 2020.  

“Comfort”, Oxford Dictionary of English. Van Dale. 
www.vandale.nl/zoeken/o/zoeken.do# Accessed 7 april 2020.  

10  
Laing, Olivia,“Fat, felt and a fall to Earth: the making and myths of Joseph Beuys.” 
The Guardian 30 Jan 2016, www.theguardian.com/artanddesign/2016/jan/30/fat-
felt-fall-earth-making-and-myths-joseph-beuys 

11 
Tisdall, Caroline. We go this way, Violette Editions, 1998, pp. 30. 

12 
Harwood, John.“The Interface: Ergonomics and the Aesthetics of Survival” 
AGGREGATE, Governing by Design: Architecture, Economy, and Politics in the 
Twentieth Century. Pittsburgh, Pa.: University of Pittsburgh Press. 2012, pp. 72. 



Brown recycled paper, 110 g / PART FOUR 

IMAGES: 

Bandaged leg in Eames Leg Splint, 1941, N.d. Photograph. 
Eames Design - The work of the Office of Charles and Ray Eames by Neuhart, 
Marillyn & John, Harry N. Abrams Inc. Publishers, New York, 1988, pp. 28. 

Charles and Ray Eames Walnut LCW Lounge chair ply-formed wood, 1946, 
22x61.6x67.3 cm - sitting height 39.4 cm. N.d. Photograph, Wonderwood, 
Amsterdam.  
https://www.wonderwoodstore.nl/nl/eames-millers-walnut-lcw-stoel.html 

Charles and Ray Eames Leg Splint, 1942, N.d. Photograph.www.Eames.com 
https://eames.com/en/war-time-leg-splint 

Dreyfuss, Henry, 1955, Application of the Human Figure to a Control Console For 
the Bell Laboratories, Inc. Drawing/ diagram. Designing for People by Henry 
Dreyfuss, Simon and Schuster, New York, 1955, pp. 42. 

Dreyfuss, Henry, 1955, the problem of Josephine ironing. Page from book with text 
and illustration by Dreyfuss. Designing for People by Henry Dreyfuss, Simon and 
Schuster, New York, 1955, pp. 28. 

CITATIONS: 

13 
Voon, Claire. “Sitting Pretty: How a Leg Splint Influenced Charles and Ray Eames’s 
Iconic Chair.” Garage Magazine 12 April 2019.  https://garage.vice.com/en_us/
article/3k3zq5/sitting-pretty-eames-chair> 

14 
Colomina, Beatriz, X-Ray Architecture. Lars Müller Publishers, 2019, pp. 53. 

15 
Neuhart Marillyn & John, Eames Ray & Charles. Eames Design - The work of the 
Office of Charles and Ray Eames. Harry N. Abrams., Inc, Publishers, New York, 
1989, pp. 28. 

16 
Harwood, John.“The Interface: Ergonomics and the Aesthetics of Survival” 
AGGREGATE, Governing by Design: Architecture, Economy, and Politics in the 
Twentieth Century. Pittsburgh, Pa. University of Pittsburgh Press. 2012, pp. 74. 

17 
Harwood, John.“The Interface: Ergonomics and the Aesthetics of Survival” 
AGGREGATE, Governing by Design: Architecture, Economy, and Politics in the 
Twentieth Century. Pittsburgh, Pa.: University of Pittsburgh Press. 2012, pp. 74-75. 

18 
Dreyfuss, Henry. Designing for People. Simon and Schuster, New York 1955, pp. 
40. 

19 
Colwell, Worth. “Felt Goes To Work.” Scientific American. Vol. 169, No. 6 
December 1943. Published by: Scientific American, a division of Nature America, 
Inc. pp. 265. JSTOR www.jstor.org/stable/10.2307/24968174  

20 
“Multiples Website.” The multiples of Joseph Beuys, from the collection of the 
Pinakotek der Moderne, Munich, http://pinakothek-beuys-multiples.de/en/product/
felt-suit/

Various paper types APPENDAGES: 

unshield, 2020, scan of sculpture, scale 1:1 

Chest, 2019, distorted and scaled photograph of sculptural assemblage 

Faulty print (Magenta) of Joseph Beuys Filzanzug, 2020.  

Certainty stance, 2020, Analogue collage digitally edited - printed - scanned 
and reprinted, dimensions vary per edition.  

All by Hedvig Koertz


